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Con el respeto merecido de nuestros patriotas y
padres fundadores, através de los siglos nunca

ha tenido Cuba un embajador o emisario mas

querido y prominente que el musico con su arte.

Ese misionero tenaz, cuyo talento, humor y
sagacidad fué el cafonazo que resondé mas alla
de sus lares despertando asi el interés de otros

que forman parte de tan gran familia.

Desde canciones hasta las composiciones mu-
sicales mas complejas llevan plasmada en si
mismas una historia de esquina, un chiste o un

idilio de poeta que no se puede perder.

Esta recolecciéon de temas cubanos surgieron
inspirados en The Real book. Libro tan indis-
pensable y difundido entre todos los musicos, y
que tanto ha hecho por los compositores. Este
libro lleva el solo propdsito de llenar ese vacio
que dejan los anos rescatando asi un poco
nuestra cultura, humor y o mejor de nuestro

pueblo, ......... su imaginacion.

Si alguien se siente ofendido, aludido o cree
que un libro asi no debe rodar entre las manos
de otros musicos. Bueno, ... me das mucha

pena, mi socio.

WORIDS

Setting aside with respect our patriots and fore-
fathers, Cuba has never had throughout the cen-
turies a more prominent and loved ambassador

or representative than the musician with his Art.

That insatiable missionary, whose natural talent,
humor and resourcefulness waé the thunderous

roar that went beyond our frontiers arousing

the interest of other musicians in the world.

From simple songs to very complex musical
structures we discover anecdotes, jokes and
poetic dreams that we can not let fade into ob-

scurity.

This compilation was done in the spirit of The
Real book. An item so indispensable and so

spread out among musicians, that has done so
much for composers. The goal of this book is to
fill the gap the years have left us, rescuing like
this a little bit of culture, humor and the best of

our people, ......... their imagination.

If anybody feels offended by the existence of this
book or thinks that such a book should be out of
circulation among musicians, well tough nug-

gies, “mi socio”.

La vida es un boniatillo.
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Almendra

recorded by Antonio M* Romeu
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Andal ucila from the suite "ANDALUCIA"
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Aquella tarde
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El arroyo que murmura
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La Bayamesa

Cancion vals

Muisica de: Francisco C. Moreno
Letra de: Céspedes y Fornaris
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L.a Bayamesa
recorded by: Sindo Garay
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Cha-Cha-Cha

El Bodeguero

recorded by: La Aragén
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Bolero or Bossa BI‘USSCIS in the Raln Paquito D'Rivera

as recorded by: Paquito D'Rivera
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Calculadora
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Chachachi La Canafistula
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Canci6n Para un Festival
recorded by: Pablo Milanés

Portillo de la Luz
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Caridad
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Cemento, Ladrillo y Arena
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Paquito D'Rivera
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Crioll.a

Como arrullo de palmas
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